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FACULTY OF PHILOLOGY 
 

CONTEMPORARY HISPANIC STUDIES 
 
Courses available in the Second Semester 

 

  

FS-02 CONVERSATION AND COMPOSITION IN SPANISH 

FS-06 GENDER VIEWS IN CONTEMPORARY SPANISH LITERATURE AND CINEMA 

FS-07 INTRODUCTION TO SPANISH CULTURAL STUDIES 

FS-09 MUSIC AND SOCIETY: THEORY AND PRACTICE OF FLAMENCO 

FS-12 PROGRESSIVE SPANISH FOR ENGLISH-SPEAKING STUDENTS 

FS-14 PAINTING IN LITERARY SEVILLE 

FS-15 PHOTOGRAPHING THE LITERARY SEVILLE 

FS-17 TEACHING ENGLISH TO SPANISH STUDENTS: METHODOLOGY AND PRACTICE  

FS-19 THE IMAGE OF SPAIN THROUGH FILM AND DIGITAL FICTION 

FS-20 LITERATURE AND COOKERY: WRITING, READING, COOKING AND EATING 
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SECOND SEMESTER – TIMETABLE 

 

 
  

TIME MONDAYS / WEDNESDAYS TUESDAYS / THURSDAYS 

 

9.00 - 11.00 

TEACHING ENGLISH TO SPANISH 
STUDENTS: METHODOLOGY AND 

PRACTICE  
 

Cristina Molinos 
Room 111 

 INTRODUCTION TO SPANISH CULTURAL 
STUDIES 

 
José Mª Tejedor/  Ricardo Navarrete 

 Room 112 
 

 
 
 
 
 

11.00 - 13.00 

CONVERSATION AND 
COMPOSITION IN SPANISH 

 
Ángel Jiménez/Manuel Padilla 

Room 112 

GENDER VIEWS IN CONTEMPORARY SPANISH 
LITERATURE AND CINEMA 

 
Juan Carlos Hidalgo Ciudad 

Room Video  

PHOTOGRAPHING THE LITERARY SEVILLE 
 

Michael Padilla 
Room 113 

 
 

13.00 -15.00 

PAINTING IN LITERARY SEVILLE   
 

Eric Davis   
Room 111 

THE IMAGE OF SPAIN THROUGH FILM AND 
DIGITAL FICTION    

 
Javier Sevidanes 

Room 112 

 
15.00 - 17.00 

  
 

 
 

17.00 - 19.00  
 

PROGRESSIVE SPANISH FOR ENGLISH-
SPEAKING 

 
Javier Tamayo   

Room 111 

LITERATURE AND COOKERY: WRITING, 
READING, COOKING AND EATING 

 
Luis Laplaza 
Room Video 

 MUSIC AND SOCIETY:THEORY AND PRACTICE OF FLAMENCO  

Clara Chinoy 
(Monday)  15.00- 19.00   Aula de Video 
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Course FS-02  CONVERSATION AND COMPOSITION IN SPANISH FOR AMERICAN  
  STUDENTS (45 contact hours)  
 

Prof. Dr. Ángel Jiménez Fernández (ajimfer@us.es) 
  Prof. Dr. Manuel Padilla Cruz (mpadillacruz@us.es) 
 
Objectives 

This Course is geared toward students who speak American English and who have 
no prior knowledge of Spanish. Its overall objective is to develop students’ capacity to 
express themselves orally and in written form, within routine sociolinguistic contexts, so 
that they can come to terms with them and cope adequately with them, the contrast with 
their mother tongue acting as a point of contrast. Our endeavor is to enable students to 
initiate and keep up a conversation using limited vocabulary content, to produce phrases 
and basic conversational routines in a spontaneous way, to narrate and describe routine 
social situations, as well as to draft basic written forms, while keeping in mind 
orthographic, lexical and syntactic correctness, as well as pragmatic appositeness. 
Likewise, students will be provided with the chance to develop their comprehension skills 
in Spanish, becoming thereby adept at understanding real-life oral discourse adjusted to 
their level. 

 
Methodology 
 This Course will have as its basis a communicative approach so as to favor the active 
participation of students, while encouraging the practical application of information and 
skills as they are being acquired in real time. With this in mind, class sessions will be 
structured in terms of lecturers’ explanations which will be backed up by involvement in 
practical activities in pairs and groups (role-play, written drafts, games, debates, etc.). 
 
Syllabus 

1. Greeting and Bidding Farewell. Introducing Yourself and Introducing Others. 
Seeking and Providing Information about People (Name, Age, Profession, 
Nationality, etc.) 

2. Describing Oneself and Others: Height, Complexion, Skin, Hair, and Eye Color, Way 
of Dressing, Type of Person.Expressing Tastes and Preferences. Talking and Writing 
about Habits. 

3. Requesting and Giving Basic Information about: Directions to Take and the 
Reaching of Places; Purchases (tickets, shopping zones); Accommodation; Markets. 
The Expression of Routine Temporal and Spatial Notions. 

4. Expressing Gratitude and Excusing Oneself. Expressing Mood, State of Mind, and 
Physical Condition (pain, weariness, joy, sorrow, indifference, boredom, etc.). 

5. Time: Dates, Clock Time, Specific Moments during the Day and the Week, etc. 
Recounting, in a basic way, Events from the Past (childhood; bygone days, weeks, 
and months) or with Reference to the Future (the next day; days, weeks, months, 
and years ahead; future plans, etc.) 
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6. Making an Appointment and Getting the Details Clear. Clarifying Doubts and 
Explaining Hitches. Apologizing.  

7. Getting By in Commercial Establishments (restaurants, cafeterias, markets, 
supermarkets, shops of different kinds, etc.). Requesting different kinds of 
Products or Ordering what to Eat and Drink. Making Payment. 

8. Drafting an Informal Letter, or Message, to a Friend or Relative.  

9. Giving Advice about What or What Not, to Do. 

10. Providing Information about Recipes and How to Cook specific Foods. 

11. Obtaining Information about Renting Accommodation, about Lay-Outs, and about 
Furnishings and Content.   

 
Bibliography 
a) Manuals 

ÁLVAREZ, A. I. Escribir en español. Madrid: Castalia, 2000. 
ÁLVAREZ, M. Tipos de escrito I: narración y descripción. Madrid: Arco Libros, 2003. 
-----. Tipos de escrito II: exposición y argumentación. Madrid: Arco Libros, 1999. 
-----. Tipos de escrito III: epistolar, administrativo y jurídico. Madrid: Arco Libros, 2002. 
-----. Tipos de escrito IV: escritos comerciales. Madrid: Arco Libros, 1997. 
BUITRAGO JIMÉNEZ, A. y J. A. TORIJANO PÉREZ. Guía para escribir y hablar 
correctamente en español. Madrid: Espasa-Calpe, 2000. 
GARCÍA, S., A. MEILÁN y H. MARTÍNEZ. Construir bien en español. La forma de las 
palabras. Oviedo: Ediciones Nobel, 2005. 
GERRARD, L. y S. LONG. Redacción y revisión: estrategias para la composición en español. 
Columbus, OH: McGraw-Hill Higher Education, 1993. 
GÓMEZ TORREGO, L. Hablar y escribir correctamente. Tomo II. Gramática normativa 
 del español. Madrid: Arco Libros, 2006. 
HERNÁNDEZ GUERRERO, J. A. El arte de escribir. Barcelona: Ariel, 2005. 
----- y M. C. GARCÍA TEJERA. El arte de hablar. Barcelona: Ariel, 2004. 
MARTÍN VIVALDI, G. Curso de redacción: teoría y práctica del estilo. Madrid: Thompson 
Learning Ibero, 2000. 
MARTÍN GARCÍA, M. E. et al. Curso de redacción. Teoría y práctica de la composición y del 
estilo. Madrid: Thompson Learning Ibero, 2007. 
MARTÍNEZ, H. Construir bien en español. La corrección sintáctica. Oviedo: Ediciones 
 Nobel, 2003. 
MARTÍNEZ, J. A. Escribir sin faltas: manual básico de ortografía. Oviedo: Ediciones Nobel, 
2004. 
REYES, G. Cómo escribir bien en español. Manual de redacción. Madrid: Arco Libros, 
2003. 
 
b) Grammars 
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BUTT, J. y C. BENJAMÍN. A New Reference Grammar of Modern Spanish. Londres: Edward 
Arnold, 1989. 
GONZÁLEZ HERMOSO et al. Gramática de español lengua extranjera. Madrid: Edelsa, 
1994.  
-----. Español lengua extranjera. Curso práctico. Nivel 2. Madrid: Edelsa, 1994.  
SÁNCHEZ, A., E. MARTÍN y J. A. MATILLA. Gramática práctica del español para 
 extranjeros. Madrid: SGEL, 1995. 
  
c) Single-Language Dictionaries 

DICCIONARIO de frases hechas de la lengua española. Barcelona: Larousse, 1999. 
GUTIÉRREZ CUADRADO, J. et al. Diccionario Salamanca de la lengua española. Madrid: 
 Santillana/Universidad de Salamanca, 1996.  
REAL ACADEMIA ESPAÑOLA. Diccionario de la lengua española. Madrid: Espasa, 2001.  
 
d) Books of Verbs 

ALONSO MORO, J. Verbos españoles. Madrid: Difusión, 1998.  
CONJUGACIÓN verbal de la lengua española. Barcelona: Larousse, 2000.  
 
Assessment 
A) Final Assessment: 

Two oral and written examinations will be set, one mid-way through the Course 
and the other at its conclusion, their aim being to gauge oral and written skills. 

 
B) On-going Assessment: 

Account will be taken of written assignments – composition work and the 
production of texts of different kinds - which students will hand in on a weekly basis, while 
active participation in class sessions will also be valued positively. 

 
C) Final Assessment and Grading Criteria 
 Final grades will be based on the total derived from both the following areas:  
 

- The two oral and written examinations will cover 75% of the final grade. 

- Regular attendance and active participation in oral activities during class sessions 
will cover the remaining 25% of the final grade. 
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Course FS-06 GENDER VIEWS IN CONTEMPORARY SPANISH LITERATURE AND   
  CINEMA (45 contact hours)  
 
  Prof. Dr. Juan C. Hidalgo Ciudad (jhidalgo@us.es) 
  Prof. Dra. Carolina Sánchez-Palencia (csanchez@us.es) 
 
Objectives:  

This course explores gender representations (ranging from feminist perspectives, 
gender performances or the theory and practice of female writing, to questions of sexual 
politics and identity, patterns of masculinity and queer visibility) within the Spanish 
literature, cinema and media produced during the last four decades. Besides analyzing a 
selection of works by some representative authors who form part of the contemporary 
literary panorama in Spain, students will also examine the different critical paradigms and 
theories within the field of gender and sexuality studies and how they are formulated 
within a range of cultural texts and contexts.  
 
Metodology: 

Sessions will combine lectures with the in-class discussion of readings from the 
texts and films included in the syllabus. Students will be expected to participate actively in 
the class sessions and to write or present different assignments. 
 
Syllabus 
--Where do we come from in terms of gender? 19TH C. discourses on femininity: Carmen 
(Vicente Aranda) 

-The evolution of the feminist movement from the Republic to Franco’s Regime: La 
Sección Femenina. Carmen Martín Gaite’s Courtship Customs in Postwar Spain. El 
Laberinto del Fauno (Dir. Guillermo del Toro). 

-Images of women in Spanish advertising. 

-Gender violence. Spanish gender politics: Solas (Dir. Benito Zambrano); Volver (Dir. 
Pedro Almodóvar) 

-Debates about prostitution in present-day Spain: Princesas (Dir. Fernando León de 
Aranoa) 

-Queer politics in Spain. Todo sobre mi madre/La mala educación (Dir. Pedro Almodóvar) 

Assessment 
- There will be a mid-term exam and a final exam (prompts for both will be given 

in advance). Both are in-class exams (60% of final grade) 

- Class attendance and participation = 15% 
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Course FS-07 INTRODUCTION TO SPANISH CULTURAL STUDIES 
  (45 contact hours) (Second Semester) 
 
  Prof. Dr. Ricardo Navarrete (rnavarrete@us.es) 
  Prof. Dr. José Mª Tejedor Cabrera (jtejedor@us.es) 
 
Objectives:  

The main goal of this course is to give students a core familiarity with Spanish history 
and culture. They are expected to come away from the class with a pronounced sense of 
the tensions and turning points that have shaped the Spanish past and help to understand 
its present. 

Classes will combine lectures with in-class discussions of readings from course-pack 
materials and the students’ oral presentations. Classes will be supplemented by audio-
visual material associated with the readings. Extra-curricular activities include field trips to 
diverse local monuments, as well as film showings. 

 
 

Se Syllabus Content: Themes. 
1. General Introduction to Spanish Culture and how to cope with cultural shocks 

(and with this course) 
2. Cultural Life and Education in Seville (in case there be any) 

3. Heartburn in Spain: symptoms, causes, and treatment  

4. The Press (or what’s going on in Spain right now?) 

5. How Spanish Television Mesmerized the Country (holiday) 

6. A Visit to the Park of María Luisa 

7. Serious stuff: Spanish History from the Beginnings to the Golden Age 

8. Spain’s recent history at a glance (in Youtube) 

9. MIDTERM   

10. Everything you always wanted to know about Seville’s History 

11. A walk along the river bank 

12. And you say this is politics?  

13. More serious stuff: the big names of Classical Spanish Culture 

 Semana Santa 
14. Top Ten Names in Spanish Modern Culture 

15. Do Spaniards really enjoy life? popular festivities and traditions  

16. Popular Music: from Flamenco Fusion to Rap 
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17. What music do Spaniards listen to? Classical and non-flamenco popular music 

 Feria de Abril 
18. The Story of Bullfighting in the Age of Cultural Rights  

19. Spanish early movies (classical movies you’d rather forget) 

 Día del Trabajo 
20. Oral presentations 

21. Oral presentations 

22. FINAL EXAM 

 
 
Bibliography:  
Recommended basic readings: 
Casey, James. Early Modern Spain: A Social History. Ebrary. 
Hooper, John. The Spaniards: A Portrait of the New Spain. Los nuevos españoles (Library) 
Rodgers, Eamonn, ed. Encyclopedia of Contemporary Spanish Culture. Ebrary. 
Sánchez Mantero, Rafael. A Short History of Seville. Silex Ediciones, 1991. Bookshops/ 

Historia Breve de Sevilla (Ebrary) 
Shubert, Adrian. A Social History of Modern Spain. Ebrary. 
 
Grading System: 
Class Participation and Assignments: 60% (attendance: 20%; oral presentations: 20%; and 
quizzes: 20%) 
Exams: 40% (20% each) 
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Course FS-09 MUSIC AND SOCIETY: THEORY AND PRACTICE OF FLAMENCO 
  (45 contact hours)  
 
  Prof. Clara Mora Chinoy (claramorachinoy@gmail.com) 
    
 
Objectives  
 Broadly defined, Flamenco is a complex performative art which includes song 
(cante), dance (baile) and guitar music (toque), originally embedded in a particular lifestyle 
and world view. Tracing its origins to approximately the mid-nineteenth century, Flamenco 
has been associated with Spanish Gypsies (gitanos), a community instrumental in its 
development and who represent the majority of its practitioners, and with the culture of 
Andalusia in Southern Spain. The exoticization of Spain during the 19th century stimulated 
Flamenco’s broader development and popularity until it eventually grew to become a 
powerful national icon, while it continues to be regarded as a quintessential expression of 
Spanish culture.  
 Our emphasis is on acquiring an aural, visual, and theoretical understanding of 
Flamenco, of the streams of culture which created it, and of its role within Spanish culture, 
and on using the study of Flamenco as a vehicle to explore the relationship between art 
and culture, music and society, and the ways in which we think, talk and learn about 
Flamenco.   
 The intention of the practical part of the Course, the Flamenco dance class, is not 
to train future Flamenco dancers, although many students go on to further study. Rather, 
it is designed to give students an understanding of the mechanics, aesthetics, and basic 
canons of an art form that is so often described as being purely spontaneous and free. The 
dance class centers on learning the basic postures and steps of the Flamenco vocabulary 
and the techniques of footwork. We also study the “compás” (rhythmic cycle) and learn to 
play “palmas” (rhythmic handclapping). Above all, we try to understand how Flamenco 
dance is structured and the essential relationship that links dancer, guitarist and singer.  
 At the end of the Course, in addition to a final paper and final exam, students will 
perform the simple choreography they have learned, accompanied by a professional 
singer and guitarist. This tends to give them an entirely new appreciation of the complexity 
of both the dance form and the culture in which it is embedded. Evaluation in this part of 
the class sessions is based on attendance, effort and improvement, each student 
performing at his or her own level; ability or prior dance training is not necessary.  
 Requirements: The pre-requisites for this Course are an interest in Cultural Studies 
and a love of music and/or dance.  
 
Methodology  
 The class may meet twice a week or once a week for a double session. Each class is 
divided approximately into one half dedicated to lecture time and the other half to the 
dance class, although this may vary from session to session. Video screenings, listening 
sessions, and live performances are an important complement to the theoretical studies 
offered. Students’ personal responses to these sessions are an important part of 
developing an understanding of the art form.  
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 The basic text material to be used during the Course is drawn from a variety of 
sources, ranging from the Romantic travel writers to the biography of the great Gypsy 
flamenco dancer, Carmen Amaya, whose career spanned most of the modern history of 
Flamenco and intersected with all the important figures of the time. Students will also 
choose one out of three short books written about an individual’s personal experiences in 
the Flamenco world of the 1950s and 1960s, and will be expected to present a “book 
report” on his or her chosen text.  
 
Syllabus  
UNIT 1   INTRODUCTION: What is Flamenco?  

Resources; what do we know and how do we know it?   
UNIT 2   The Flamenco Repertory –  

El cante,  El toque, El baile.  
LECTURE DEMONSTRATION of guitar and cante. 

UNIT 3   Pre-flamenco  
Spanish folk music and other influences  

UNIT 4   The Gypsies.  
Gypsies of the world; Gypsies of Spain. The Flamenco Fiesta  

UNIT 5   The Beginnings of Flamenco  
18th and 19th century travellers, the Foreign eye and the Romantic 
aesthetic. bailes de candil, tavernas, salones, academias.  

UNIT 6  Flamenco’s “Golden Age”  
Cafés Cantantes, The cuadro flamenco; development of a format and a 
repertory   

UNIT 7  Intellectuals and Flamenco  
The Generation of ‘98, Antiflamenquismo,  
Lorca, Lorca, Falla and the Concurso / Competition of 1922.  

UNIT 8  Flamenco in the Theater.  
The Opera Flamenca, “Spanish Ballets”, and the beginnings of theatrical 
Flamenco, Flamenco styles abroad   

UNIT 9   The Flamenco Renaissance  
Antonio Mairena and the New Purism.  
The Tablao Flamenco.  
The “Boom” and Tourism in Spain.  
Franco and the Marketing of Spain.   

UNIT 10  Modern Flamenco Andalucía: 1950 - 1970; “Rock Andaluz”, Morón de la 
Frontera, The roots of today’s dance, Mario     Maya and Antonio Gades.  
The Musical Transition: Paco de Lucía, Camarón de la Isla.  
Baile Gitano, cante gitano; Flamenco as a marker of Gypsy identity.  
New training grounds; Flamenco de Tablao, Flamenco de Academia  
Stretching the limits; Flamenco Fusion.  

TEMA 11 The New Flamencology 
New trends in Flamenco research  
 

FINAL PERFORMANCE  
 
Bibliography  
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Course reader (selected readings from a range of sources) 
Gerald HOWSON. The Flamencos of Cadiz Bay (Cádiz in the 1950s).  
Paul HECHT. The Wind Cried (Granada in the 1960s).  
Donn POHREN. A Way of Life (Morón de la Frontera in the 1970s).  
 
Assessment  
Weekly readings, short written assignments;  
1. Written Assignments: Personal commentary on visits to Flamenco tablaos, theatrical 
performances and other activities 
2. Book report on a title chosen from among three (see above).  
3. Mid-term exam (“test” on flamenco repertory and terminology).  
4. Final paper; 3-5 pages. Essay on a specific topic of particular interest to each student.  
5. Final exam  
 
Evaluation:  
Attendance and class participation (in both academic and dance sessions) 20 %  
Written assignments 15%  
Mid-term exam 15%  
Final paper 20%  
Final exam 30%  
(The final exam grade will also take into account students’ participation in the final 
performance within the dance class.) 
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Course FS-12  PROGRESSIVE SPANISH FOR ENGLISH-SPEAKING STUDENTS    
  (45 contact hours) 

  Prof. Dr. Fco. Javier Tamayo Morillo (fjtamayo@us.es) 
  Substitute Lecturer: Dr. Manuel Padilla (mpadillacruz@us.es) 
 
Objectives 

This Course is aimed at English-speaking students who already have a basic 
knowledge of Spanish. Its key objective is to improve their communication skills by means 
of the consolidation of their grammar competence and of the introduction of practical 
vocabulary so as to enable them to cope with the usual communication situations of 
everyday life. On the one hand, teaching methodology will be based on the assimilation of 
grammatical rules and their practical application via specific activities and, on the other 
hand, will involve the gradual and iprogressive use of Spanish as a vehicle for 
communication within the classroom. 
 
Classes: the Set-Up  

The Lecturer will provide students with xeroxed material containing the grammar 
content to be studied with regard to each section of the Course syllabus. However, this 
does not mean that class sessions will be organized in terms of formal lectures on Spanish 
Grammar. In a key way, teaching will be practice-based: using specific grammar exercises 
as points of departure, explanations will be provided of those issues arising from the use 
of the Spanish language which tend to cause students most difficulty. Other activities 
within the Course will include: (a) dictations; (b) listening comprehension exercises; (c) 
reading comprehension exercises; (d) exercises in writing; and (e) vocabulary exercises. 
Use will also be made of representative works of literature with a double objective in mind: 
(a) their use as tools by which to improve students’ communication skills, and (b) to give 
students the opportunity of accessing Spain’s literary heritage. With this in mind, students 
will be expected to read the prose work Lazarillo de Tormes (in an edition adapted to their 
level of knowledge of Spanish), while extracts from the movie version of Don Quijote de la 
Mancha will also be screened. 
 
Complementary Activities 

Two programmed activities will be undertaken so as to complement those carried out 
in the classroom: 

(a) a city walk which will involve touring those places to which Miguel de Cervantes 
makes reference in his works. During the tour extracts from Don Quijote will be 
read so as to provide students with their first approach to Spanish Literature’s most 
representative work.  

(b) a visit to Triana Market, with two aims in mind: getting students used to the 
vocabulary linked with the consumption of foodstuffs in Sevilla on a day-to-day 
basis; and providing them with a context within which to practice common 
communicative structures as employed by those who normally use this kind of 
commercial establishment. 
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Course Syllabus 

Each of the syllabus points indicated here contains a grammar-based component, as 
well as a lexically-based or/and communicatively-based component.    
 

1. Grammatical Sentences: Basic Sentence Constituents. Sentence Structure in 
Spanish:  the Order of Sentence Constituents and its Effect upon Sentence 
Structure during Communication. Expressions to aid Classroom Communication.  

2. The Noun Phrase: Gender and Number in Nouns and Adjectives. The Use of 
Articles, Demonstratives, and Structures involving Possession. The Grades of 
Adjectives. Ser and Estar: Description and Location. Nationalities, Countries and 
Professions. 

3. Personal Pronouns: the Use of Subject Pronouns within Sentences. Tú and Usted. 
Object Pronoun Forms. The Verbs gustar, encantar and doler. 

4. The Present Indicative Tense. How it is Formed. Its Uses. Reflexivity in Spanish. 
Pronominal Verbs in Spanish. Everyday Activities and Leisure. 

5. The Future Indicative Tense. How it is Formed. Uses of the Future Indicative. The 
Periphrastic Configuration ir a + infinitive. Planning Activities. 

6. The Imperative. Its Different Forms. Issuing Instructions and Giving Advice.  

7. The Conditional Tenses. How they are Formed. Uses of the Conditional. Sentence 
Structures involving the Conditional: the Main Types. Expressing the Wish to Do 
Something.  

8. How to Express the Past. The Imperfect and the Past Perfect Tenses. How they are 
Formed. Uses of the Imperfect and the Past Perfect Tenses. Telling the Time, the 
Days of the Week, the Parts that Make Up a Day. 

9. The Subjunctive Mood. Verb Tenses and the Subjunctive Mood. Basic Uses of the 
Subjunctive. Expressing Prohibition.  

 
Bibliography 
Butt, J. & Benjamin, C. A New Reference Grammar of Modern Spanish. London: Edward 
Arnold, 1989 (varias eds.). 
Gómez Torrego, L. Hablar y escribir correctamente: gramática normativa del español 
actual. Madrid: Arco/Libros. 2006. 
Real Academia Española, Asociación de Academias de la Lengua Española. Nueva 
gramática de la lengua española: Manual. Madrid: Espasa, 2010. 
Whitley, M.S. Spanish/English Contrasts: a Course in Spanish Linguistics. Georgetown 
University Press. 2002. 
www.cvc.cervantes.es/aula/didactired/didactiteca  
(The Instituto Cervantes Didactics Library) 
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www.cvc.cervantes.es/aula/pasatiempos (Interactive didactic activities aimed at students 
of Spanish) 
www.cvc.cervantes.es/lengua/refranero (A selection of proverbs and proverbial phrases 
in Spanish with their equivalents in a range of other languages.) 
www.rae.es (Diccionario de la Real Academia de la Lengua Española) 
www.wordreference.com (Diccionario inglés-español-inglés) 
 
Assessment Criteria 

Final Grades will be calculated with the following distributive basis in mind: 
- Regular class attendance: 10% 

- Classwork undertaken: 15% 

- Active participation in class sessions: 25%  

- The successful completion of an assignment based on the prose work, Lazarillo de 
Tormes: 15% 

- A final exam which will involve testing all Course-content: 35% 

- Grading on a scale of 10 as maximum: Fail (0-4’9); Pass (5-6’9); Very Good (7-8’9); 
Excellent (9); With Distinction (10). 
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Course FS-14   PAINTING IN LITERARY SEVILLE (45 contact hours) 

  Prof. Eric Davis (ericdavispainter@gmail.com) 
  Substitute Lecturer: Inés Loring Moxo (inesloringmoxo@gmail.com) 
 
Objectives 
         Understand the city of Seville and its artistic heritage combining the literature of 
Seville with the practical art of painting.  To have a profound knowledge of a city and its 
heritage requires a very careful study of its most emblematic places.  Painting gives one a 
greater vision of the city.  We choose different techniques:  pencil, charcoal, watercolor, 
and ink, etc.  The students pass enjoyable sessions in the parks, plazas, streets and 
monuments of Seville, the Guadalquivir River, the Alcázar, the Barrio Santa Cruz, taking 
time to study their subject, its form and history.  They will get to know the city, its hidden 
places and architecture like no other student can hope to do.  At the end of the semester 
the students will have a fine collection of drawings and paintings which make great 
souvenirs and gifts for their friends and families.  Also, they will acquire a great 
understanding of painting; perspective and composition which will help them appreciate 
art for the rest of their lives. 
 
Methodology 
           The students make visits to the monuments, plazas and parks of Seville while 
drawing and painting.  Every visit includes an introduction to the site, its history, its 
architecture, its figures and legends.  In each class the students learn aspects of drawing 
and painting: color, composition, etc.  Classes are conducted in the classroom or outdoors.  
Every week we visit different locations. We will discuss the literature related to each place, 
while we draw and paint. 
           The classes are in chronological order to better understand the monumental history 
of the city.  We will start with the Romans by drawing in the Archeology Museum.  Then 
we study Islamic Seville.  Then we look at medieval Seville at the Cathedral.  We search out 
themes from the Golden Age of Cervantes.  We learn about Romanticism in the María Luisa 
Park.   
            The students will read literary passages about Seville; the subjects that we paint and 
draw are related to the readings. 
 
Syllabus 
1. Theory. 
          1.1. Basic pencil drawing. 
          1.2. Composition:  laying out an image. 
          1.3. Perspective:  drawing buildings in perspective. 
          1.4. Water color painting: brush and wash control. 
          1.5. Color theory:  how to mix colors. 
          1.6. Landscape painting. 
 
2. Practical.  Visits to places of literary interest to draw and paint. 
           2.1. Ancient Seville; the Archeology Museum. 
           2.2. The Islamic Seville of the poet-king Al-Mu´tamid.         
           2.3. Medieval Seville and “Romanceros”; the Barrio Santa Cruz.  
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           2.4. Seville in the Golden Age of Cervantes; City Hall; Archive of the Indies, 
                   the Guadalquivir River. 
           2.5. Romantic Seville; Bécquer, operas of Seville, María Luisa Park. 
           2.6. Seville in the XXth C.; A. Machado y Luis Cernuda. 
 
Materials 
          Every student will purchase the following materials: a box of watercolor paints, two 
watercolor paintbrushes, a bottle of water and a cup, some pencils and an eraser, a 
drawing pad and some pens. 
 
Assessment 
          Partial exam: 30% 
          Active participation in class: 30% 
          A final project, essay, or artwork: 40% 
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Course FS-15   PHOTOGRAPHING THE LITERARY SEVILLE (45 contact hours) 
     

Prof. Dr. Michael Padilla (michael.v.padilla@gmail.com) 
  Substitute Lecturer: Joaquín Asencio, BFA Film     
  (joaquinasencio@gmail.com) 
   
 
This course is taught in English and is open to students with any level of Spanish. An 
SLR digital camera with full manual functions is required. 
 
Objectives  

The course will examine the literary richness of Seville through the photographic 
lens.  We will learn about how to better control our cameras, fundamental photographic 
techniques and the history of photography and apply this knowledge to the myths and 
stories based here. We will also explore the city and its surroundings during field trips and 
learn to look at images critically and critique them in a group setting. 
 
Methodology 

The course will consist of 2 modules twice per week of 2 hours that will cover the 
topics mentioned in the syllabus.  Students will be required to have their own digital 
camera with fully manual options including the ability to change the ISO, Aperture and 
Shutter Speed.  The material will be covered with classroom lectures, assigned readings, a 
documentary screening, photography assignments to be critiqued by the class and in-class 
excursions in Seville and the surrounding areas.  Students will be required to use the 
Flickr.com online image gallery service for in-class critiques. 
 
Syllabus 

1. Introduction: Learning about your camera and the city. 
2. A brief history of photography and introduction to myths and legends of 

Seville.  
3. Professional photography: Advertising, photojournalism and fine art 

photography. 
4. Composition: what elements go into making a good image. 
5. Light: an introduction to studio lighting and the use of flash. 
6. Exposure: the secrets behind properly exposed images.  
7. Portraits: what is portraiture and how great ones are made. 
8. An introduction to online media and the role of photography in the 21st 

century. 
9. Photo narrative: how to set up and execute a coherent photo story. 
10. Literary Seville, exploring the literary history of the city through images. 

 
Bibliography 
Students will be provided with specific readings for each topic discussed in class and 
PowerPoint presentations will be made available with the relevant material.   
 
GARRET, J & HARRIS GRAEME, Collins Complete Photography Course, London, 2008 
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Online Content 
LENS: NYtimes Lens blog –  
http://lens.blogs.nytimes.com 
 
Exposures: Aperture –  
http://www.aperture.org/exposures 
 
Social Documentary –  
http://socialdocumentary.net 
 
After Photography –  
http://www.pixelpress.org/afterphotography/ 
 
Photo 2.0 –  
http://www.andyadamsphoto.com/photo2/ 
 
Citipix: Signs of the City –  
http://www.citipix.net/ 
 
Urban Dialogues –  
http://www.urbandialogues.de/ 
 
Studio Lighting –  
http://blog.lindsayadlerphotography.com/intro-to-studio-lighting-diagrams 
 
Digital Photography School –  
http://digital-photography-school.com/6-portrait-lighting-patterns-every-photographer-
should-know/ 
 
Assessment 
15% Attendance and participation in classroom activities and discussions 
30% Series of photo assignments 
10% Midterm exam 
25% Final photo project 
20% Final exam 
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Course FS-17  TEACHING ENGLISH TO SPANISH STUDENTS: METHODOLOGY AND 
PRACTICE (45 class hours) 

 
  Prof. Dr. Cristina Molinos (cmolinos@us.es) 
                           Prof. Vicente Chacón (vchacon@us.es) 
 
 
1. Aims  

This training course offers a theoretical and practical approach to the teaching of 
English as a foreign language (EFL) to Spanish-speaking students. Classroom practice will 
be fostered which includes activities in the class, activities outside the class under the 
supervision of a tutor and the opportunity to take part of the course in a Spanish school 
with Spanish students in the city of Seville. This way, not only theoretical content but also 
the cultural aspects which are involved in the practice of teaching English as a foreign 
language will be dealt with.  
  
2. Methodology   

From a methodological perspective, theory will be determined and learned from 
the practice. Classroom interaction and dynamics guided by the teacher will be dealt with 
in class; students will work in pairs and in small groups and will have to get involved in 
creative tasks such as lesson planning, original learning resources design, classroom 
observation and teaching. Part of the course will take place in a Spanish school in Seville.  
 
3. Syllabus  
3.1. EFL Acquisition and Learning.   
3.2. Popular EFL Methodologies.   
3.3. The English Teacher.   
3.4. EFL Students in Spanish Schools.   
3.5. Classroom Dynamics. 
3.6. How to teach  

- pronunciation, grammar, vocabulary and culture to EFL students. 
- speaking, listening, reading and writing. 

3.7. Teaching Resources in the EFL Classroom. The English coursebook, other resources 
and digital support.   
3.8. Error Correction and Feedback.   
3.9. Assessment.  
 
The present syllabus may be subject to certain readjustments which will depend on the 
students’ profile and their learning preferences and needs.   
 
4. Assessment Attendance is compulsory.   
4.1. Classroom activities 20%  
4.2. Tests 30%  
4.3. Teaching practice in schools 50%  
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5. Bibliography  
Harmer, J. (2016, 2007) The Practice of English Language Teaching. Harlow: Longman.  

Masats, D. And Nusbaum, L. (eds.) (2016) Enseñanaza y aprendizaje de las lenguas 
extranjeras en educación secundaria obligatoria. Madrid: Síntesis.  

Pinter, A. (2013) Teaching Young Language Learners. Oxford (England); New York: OUP.  

Richards, J.C. and Rodgers, T. S. (2014) Approaches and Methods in Language      
Teaching. Cambridge: CUP.  

Roth, G. (2002) Teaching Very Young Children: Pre-school and Early Primary. London: 
Richmond, D. L.  

Ur, P. (2012) A Course in English Language Teaching. Cambridge: CUP.  

     
  



Guía Cursos Concertados Segundo Cuatrimestre. Año académico 2023/2024 
 

133 
  

Course FS-19   THE IMAGE OF SPAIN THROUGH FILM AND DIGITAL FICTION  
   

Prof. D. Javier Sevidanes (javiersevidanes@gmail.com) 
Dr. Luis Navarrete Cardero (lnavarrete@us.es) 

 
Objectives 

This Course provides students with a route-map through those Spanish movies, as 
well as those from other countries, which deal with the image of Spain from different 
perspectives. There have been times when that same image has become distorted for 
reasons which are not, strictly speaking, cinematographic in character. Bringing to the fore 
the key aspects of that distortion, while analysing a range of discourse types in film, can 
help to bring into focus the role of Cinema as a generator of cultural stereotypes. Keeping 
visiting students in mind, this Course spans a wide range of cultural perspectives, thus 
taking it beyond the confines of the cinematic and the historical sensu stricto. 

 
Methodology 

Given the amount of accumulated pedagogical experience that exists with regard 
to this kind of subject matter, as well as taking into account the specific needs of students, 
the aim of the class sessions is to ensure the fruitful interaction of the theoretical and 
practical dimensions of the study process, while also potentializing the exploration of 
those aspects of the Spanish language to which, in terms of comprehension and 
expression, the filmography being studied draws attention. 
 
Syllabus 
Practical Section: 
1. Anthology of sequences taken from key movies and from the work of key directors: 
 
- Escenas Españolas (Lumiére). 
- Sangre y Arena (Fred Niblo, 1922). 
- Carmen (Cecil B. Demille, 1915). 
- Carmen Burlesque (Charles Chaplin, 1916). 
- Carmen (Ernst Lubistch, 1918). 
- Carmen (Jacques Feyder, 1926). 
- El misterio de la Puerta del Sol (Francisco Elías, 1929). 
- Morena Clara (Florián Rey, 1936). 
- Carmen, la de Triana (Florián Rey, 1938). 
- El barbero de Sevilla (Benito Perojo, 1938). 
- Suspiros de España (Benito Perojo, 1938). 
- La vaquilla (Luis García Berlanga, 1985). 
- El espinazo del diablo (Guillermo del Toro, 2001). 
- Extranjeros de sí mismos (Javier Rioyo y José Luis López Linares, 2000). 
- Tierra y libertad (Ken Loach, 1993). 
- Por quién doblan las campanas (Sam Word, 1943). 
- Canciones para después de una guerra (Basilio Martín Patino, 1973). 
- Caza de brujas (Irvin Winkler, 1991). 
- La ley del silencio (Elia Kazan, 1954). 
- Perseguido (Seymour Fredman y Peter Graham Scout, 1952). 
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- El ángel vestido de rojo (Nunnally Johnson, 1960). 
- El sueño del mono loco (Fernando Trueba, 1989) 
- Two Much (Fernando Trueba, 1996). 
- Abre los ojos (Alejandro Amenábar, 1997). 
- Los otros (Alejandro Amenábar, 2001). 
* Betrayer (Blackpowder Games, 2014). 
* That Dragon Cancer (Numinous Games, 2016). 
* September 12th (Gonzalo Frasca, 2003). 
* JFK (Traffic Games, 2004). 
* The Marriage (Rod Humble, 2007). 
* The Passage (Jason Rohrer, 2007). 
* The Graveyard (Tale of Tales, 2008). 
 
2. Commentary on, and explanation of, the thematic and formal aspects of the following 
movies: 

 
- Carmen (Vicente Aranda, 2003). 
- Al sur de Granada (Fernando Colomo, 2003). 
- Carmen (Vicente Aranda, 2003). 
- El laberinto del fauno (Guillermo del Toro, 2006). 
- Eres mi héroe (Antonio Cuadri, 2003). 
- Abre los ojos (Alejandro Amenábar, 1997). 
- Los amantes del Círculo Polar (Julio Médem, 1997). 
- Hable con ella (Pedro Almodóvar, 2002). 
- Átame (Pedro Almodóvar, 1991). 
- El traje (Alberto Rodríguez, 2002). 
- Sólo mía (Javier Balaguer, 2001). 
- La flaqueza del bolchevique (Manuel Martín Cuenca, 2003). 
- Los lunes al sol (Fernando León de Aranoa, 2002). 
- Días contados (Imanol Uribe, 1994). 
- Nadie conoce a nadie (Mateo Gil, 1999). 

* The Beginner's Guide (Davey Wreden, 2015). 
 
As far as this selection of movies is concerned, some of them will be screened in the 
Audiovisual Lecture Room, while students elsewhere will view others, according to the 
criteria set down by the Lecturer in terms of the evolution of the theoretical dimension of 
the Course plan. 
 
Theoretical Section: 
1. THE ROMANTIC IMAGE OF SPAIN 
2. THE IMAGE OF SPAIN IN THE ANCIENT REGIME. 
3. THE IMAGE OF SPAIN UNDER FRANCO. 
4. THE POST-MODERNITY IN THE SPANISH CINEMA. 
5. THE SHY REALISM IN THE SPANISH CINEMA. 
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6. SERIOUS GAMES. THE REPRESENTATION OF THE IMAGE OF SPAIN IN VIDEO GAMES. 
 
BIBLIOGRAPHY 
Selected Bibliography based on Historical Subject-Matter: 
 
- AA.VV. (1974): Cine español, cine de subgéneros. Equipo Cartelera Turia. Fernando Torres 
editor. Valencia. 
- AA.VV. (1975): Siete trabajos de base sobre el cine español. Fernando Torres editor. 
Valencia. 
- AAA.VV. (1995): Historia del cine español. Cátedra. Signo e Imagen. Madrid. 
- AARSETH, E. J. (1997). Cybertext: Perspectives on ergodic literature. Baltimore: Johns 
Hopkins University Press. 
- ALTMAN, Rick: (2000): Los géneros cinematográficos. Paidós. Barcelona. 
- ARANDA, J. Francisco (1975): Luis Buñuel, biografía crítica. Lumen. Barcelona. 
- AUSTIN, J. L. (1962). How to do things with words. London: Oxford University Press. 
- BARANOWSKI, T., Buday, R., Thompson, D. I. & Baranowski, J. (2008). Playing for real: 
Video games and stories for health-related behavior change. American Journal of 
Preventive Medicine 34(1), 74-82. https://doi:10.1016/j.amepre.2007.09.027 
- BARREIRA, D.F. (1968): Biografía de Florián Rey. ASDREC. Madrid.  
- BAUDRY, J. L. (1975). Le dispositif. Communications 23(1), 56-72. 
- BAZIN, A. (1966) ¿Qué es el cine? Madrid: Rialp. 
- BOGOST, I. (2017, 25 de abril). Video Games Are Better Without Stories. Film, television, 
and literature all tell them better. So why are games still obsessed with narrative? The 
Atlantic. 
Recuperado de: https://www.theatlantic.com/technology/archive/2017/04/video-
games-stories/524148/ 
- BORAU, José Luis (dir.) (1998): Diccionario del cine español. Alianza. Madrid. 
- BREUER, J. S., & Bente, G. (2010). Why so serious? On the relation of serious games and 
learning. Eludamos. Journal for Computer Game Culture 4(1), 7-24. 
- BURCH, Noel (1985): Praxis del cine. Fundamentos. Madrid. 
- C. ALLEN, Robert y GOMERY, Douglas (1995): Teoría y práctica de la historia del cine. 
Paidós Comunicación. Barcelona. 
- CAMPORESI, Valeria (1994): Cine para grandes y chicos. Turfan. Madrid. 
 
ASSESSMENT CRITERIA 
The final grade will be based on the scores obtained from two exams: 
 
FIRST MID-SEMESTER EXAM 
Subject-matter: Two syllabus-unit subjects, from amongst those covered thus far, will be 
included, while students will be expected to deal with one out of the two. 
Length: One side of an A4 sheet. 
This exam, corrected and graded, will act as proof of commitment vis-à-vis home 
institutions. 
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END-OF-COURSE EXAM 
Subject-matter: Two syllabus-unit subjects, from amongst those covered throughout the 
Course, will be included, while students will be expected to deal with one out of the two.  
Length: One side of an A4 sheet. 
This exam, corrected and graded, will be kept by lecturers as written proof of students’ 
commitment. 
 
Students’ Final-Grade Scores will be the result of the following distribution of percentages: 
50% in terms of the Mid-Semester Exam and 50% in terms of the End-of-Semester Exam. 
 
Students who are linked to the Course at Advanced Level will be expected to write two 
critical reviews of two movies that will be selected by the Lecturer. These critical 
commentaries will not alter the assessment percentages while, nevertheless, being a 
compulsory requirement prior to the final assessment process. 
 
A FAIL GRADE WILL BE GIVEN TO ANY STUDENT WHO DOES NOT SIT BOTH EXAMS. The 
final grade is based on the average score obtained from both exams. Exam-session dates 
cannot be put forward or back unless exceptional circumstances prevail and which would 
require justification in writing from Program Directors or Tutors. 

 
THE FOLLOWING FACTORS WILL BE TAKEN INTO ACCOUNT POSITIVELY WHEN ASSIGNING 
GRADES: 
 
 The adequate assimilation of fundamental syllabus content. 

 A working knowledge of the orthographic rules, the correct forms of expression, 
and the vocabulary content of the Spanish language. 

 A capacity to set areas of subject-matter in relation to others. 

 The understanding of, and the explicative capacity to analyse, any of the key 
aspects of a cinematographic text which may require comment. 
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Course FS-20  LITERATURE AND CUISINE: READ, WRITE, COOK, AND EAT  
   (45 class hours) 
 
Lecturer:    Montserrat Izaguirre (isaguirremon@gmail.com) 
Culinary advisor: Ángel Custodio Ruiz Martínez, chef. 

OBJECTIVES 
This class is designed to introduce students to the diversity of Spain’s cuisine. It does not 
intend to cover all aspects of Spanish cooking, but rather wishes to be an “appetizer” 
that would seduce you with its appearances, aromas, and tastes, and make you hungry 
to learn more about Spain´s gastronomic achievements. 

METHODOLOGY 
The course consists of two distinct segments. A theoretical part in which the origins and 
evolvement of some products as well as “processes of transformation” of Spanish food 
will be studied. The practical second part of the course consists of cooking from a 
number of recipes which exemplify Spanish cuisine, tradition, and culture. 

SYLLABUS 
Preliminaries 

Thoughts on What is food? What is cooking? 

Part one 

1) Introduction to the geographical diversity of Spain and some of its unique culinary 
traditions and practices. 

2) Visitors and Invaders. 

3) Spices from the “East.” 

4) A “Revolution” from the West: The Colonial influence. 

5) Food and religion. Symbolism, ceremonies, celebrations, and taboos. 

Part two: the Mediterranean “Trilogy” and the Excellence of the Mediterranean Diet 

6) Olive trees and olive oil (cata/olive oil tasting) 

7) Bread, cereals and beer. 

8) Vine, Vineyards and Wine: from the “Altars of Antiquity” to the “Temples of 
Gastronomy.” (Visit of a winery and wine tasting(?). Brandies, Whiskies, and other spirits. 

9) Myths and truths about the Mediterranean Diet. 

Part three: Uniquely Spanish animal husbandry, cheese making, and cooking traditions. 

9) LA MESTA: sheep, shepherds, and cheese. 

10) The “Spanish Miracle”: “Dehesas” and the “Iberian Pig.” 
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11) A unique case: From Adafinas to Hoyas y Cocidos. The Jewish influence and the 
ancient ritual of “los tres vuelcos,” a three-course meal taken from the old Sabbath 
stew.1 

12)“Basque Country”/Basque Universe: Where excellence and simplicity rule. 

Part four 

13) Cooking and eating in the Middle Ages and Renaissance. Eating in La Mancha, the 
Land of Don Quixote. 

14) Ss XVII-XXI “from a national/castizo cooking to a global cuisine.” 

a) Hidden treasures: cooking in the monasteries 

b) Culinary revolutions 

c) From traditional “castizo” cooking to “nouvelle” and “mollecular” cuisines. 

Part five: cooking and eating in Andalucía 

15)Christmas Cuisine(Fall semester). Lent Cuisine (Spring). 

16)Gypsy-inspired cuisine. 

17)Andalucía: From tradition to modernity. 

Part six: A culinary supplement 

18) Introduction to the art and science of preserving and recycling 

a- A word on salting (salazones), smoking (ahumados), brine and pickling (encurtidos y 
escabeches), blunting (embotados), compotes and jams (compotas y mermeladas). 

b- Left over-based cuisine: migas (crumbs), croquetas, bread pudding/kalatrava, garlic 
and tomato soups 

c- Soap 

19) Mushrooms, herbs, drugs, and poisons. 

Visits: 

Winery 

Fresh food market/Mercado de abastos, Museo Arqueológico, Museo de Arte y 
Costumbres Populares. 

Vocabulary: the course will offer students a list of culinary terms and idioms. 

Readings: A list of pertinent readings in English will be provided 

Evaluation 
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Active participation in class, the keeping of a portfolio with recipes cooked - including 
their ingredients, as well as notes on their preparations and applicable historical 
perspectives. A report with descriptions and impressions of the visit to the market. 20% 

25% Midterm, 25% Paper, 5% Oral presentation, 25% Final exam 
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FACULTY OF GEOGRAPHY AND HISTORY 
 

CONTEMPORARY HISPANIC STUDIES 
 
Courses available in the Second Semester 

  
 

 
  

GS-01 SPAIN´S CLASSICAL HERITAGE: BETWEEN HISTORY AND MYTHOLOGY 

GS-02 CONTEMPORARY SPAIN: ECONOMY, SOCIETY AND ENVIRONMENT 

GS-05 INTERNATIONAL MARKETING 

GS-06 SPANISH CUISINE, SPANISH CUISINES 

GS-07 PHOTOGRAPHY: THEORY AND TECHNIQUES 

GS-10 ANATOMY & PHYSIOLOGY (LECTURES) 

GS-11 ANATOMY & PHYSIOLOGY  (LAB) 

GS-12 WINE IN SPAIN: HISTORY AND WINE TASTING 

GS-13 SOCIAL PSYCHOLOGY 

GS-14 SEVILLA'S HISTORICAL-ARTISTIC HERITAGE 

GS-15 SPANISH ART 
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CONTEMPORARY HISPANIC STUDIES- SECOND SEMESTER – TIMETABLE 

 

 
 

  

TIME MONDAYS/ WEDNESDAYS TUESDAYS / THURSDAYS Room 

09.00 - 11.00 

 

  CONTEMPORARY SPAIN: 
ECONOMY, SOCIETY AND  

ENVIRONMENT 
 

MÓNICA AGUILAR 

ANATOMY & PHYSIOLOGY 
(LECTURES)* 

 
Mª JOSÉ PERAL  

XXXV 

11.00 - 13.00 

  
SOCIAL PSYCHOLOGY 

 
EDUARDO INFANTE 

 

SPANISH CUISINE, SPANISH 
CUISINES 

M. LUZ MORENO G. 
 

XXXV 

 

 
13.00 -15.00 

 

SPAIN´S CLASSICAL HERITAGE: 
BETWEEN HISTORY AND 

MYTHOLOGY  
 

FERNANDO LOZANO 

WINE IN SPAIN: HISTORY AND 
WINE TASTING  Group I  

 
ANDRÉ SALLA 

 

XXXV 

 

15.00 – 17.00 

INTERNATIONAL MARKETING 
 

BORJA SANZ 

 WINE IN SPAIN: HISTORY AND 
WINE TASTING  Group II  

 
ANDRÉ SALLA 

XXXV     SPANISH ART 
 

CARMEN TENA/ PEDRO LUENGO 
 

 

17.00 -19.00 

SEVILLA'S HISTORICAL-ARTISTIC 
HERITAGE 

 
 ESCARDIEL GONZÁLEZ 

  PHOTOGRAPHY: THEORY AND 
TECHNIQUES 

 
ANTONIO PÉREZ  

XXXV     

*ANATOMY & PHYSIOLOGY Mª José Peral/ Alfonso Mate /Mª Dolores Vázquez/ Pablo García 

9.30 -11.00h. TUESDAYS / THURSDAYS Lectures   Room XXXV 

18.00-20.00h. MONDAY 
 

Laboratory 
 

School of Pharmacy 

18.00-20.00h. 
TUESDAYS Laboratory 

 
School of Pharmacy 
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Course GS-01 SPAIN´S CLASSICAL HERITAGE: BETWEEN HISTORY AND MYTHOLOGY 
  (45 contact hours) 
 
  Prof. Dr. Fernando Lozano Gómez (flozanogomez@us.es) 
  Substitute Lecturer: Dr. Salvador Ordóñez (sagulla@us.es) 
 
Program: 

The main goal of this course is to give students an overview of Spain’s Classical 
heritage.  The course pays special attention to Phoenician, Greek and Roman presence in 
Spain, not only from a historical point of view, but also taking into account the 
mythological construction of Spain´s past and key cultural traditions.  The course also 
explores Spain’s religious background, mainly the long process of Christianization of 
Southern Spain.   
 
The course is divided in classes and field trips that will be key elements in helping the 
student to have a clearer perception of each historical period.  
 
The program is divided as follows: 
1. - Eastern traders and warlords in Spain: Phoenicians and Carthaginians. 
2. - Travelling Heroes: Greeks and their myths in Spain. 
3.- The coming of Rome and the creation of Hispania: Conquest and cultural changes. 
4.- Pagans and Christians: the long process of Christianization of Spain. 
 
The classes are combined with the following field trips: 
1. - Sevilla. Roman remains in Seville. The old city in the Alfalfa and Encarnación area. 
Pagan Temple of Calle Mármoles. 4 hours. 
2. - Sevilla. Roman remains in Seville. The river and the ancient port. The foundations of 
the Cathedral. Early Christian temples and the Iglesia del Salvador. 4 hours. 
3. - Archaeological Museum of Seville. 4 hours. 
 
Assessment: 
There will be two exams, one mid-way through the course and the other at its conclusion. 
These two exams are 80 % of the final grade. Attendance to all activities is compulsory and 
it will be checked daily. Participation in class and during field trips is extremely important 
(up to 20 % of the final grade). 
 
Bibliography  
Almagro Gorbea, M., Ruiz Zapatero, G. (ed.), Los Celtas: Hispania y Europa, Madrid 1993. 
Alvar, J., Blázquez, J.M. (ed.), Los enigmas de Tarteso, Madrid, Cátedra 1993. 
Aubet, M.E., Tiro y las colonias fenicias de Occidente, Barcelona, 1994. 
Bermejo, J., Mitología y mitos de la España Prerromana, Madrid 1982. 
Blázquez, J.M., Alvar, J., González Wagner, C., Fenicios y cartagineses en el Mediterráneo 

Occidental, Madrid, 1999. 
Caro Baroja, J., Los pueblos de España, Madrid 1976. 
Codoñer Merino, C. "Los escritores hispanos cristianos", en Historia de España (R. Menéndez 

Pidal. Dir.  J.M. Jover) t. II  vol. II, Madrid, 1982, pp. 523 ss. 
Chaves, F. (ed.), Griegos en Occidente, Sevilla 1992. 
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Díaz-Andreu, M. y Keay, S., The Archaeology of Iberia.  The Dynamics of Change, Londres, 
1997. 

Domínguez Monedero, A., Los griegos en la Península Ibérica, Madrid, Arco-Libros. 1996.  
López Paz, P. La ciudad romana ideal. El territorio,  Santiago de Compostela, 1994. 
Neville, A., Mountains of Silver & Rivers of Gold.  The Phoenicians in Iberia, Oxford, 2007. 
Richardson, J. S., Hispaniae, Spain and the Development of Roman Imperialism, 218-82 BC, 

Cambridge, 1986. 
_____, The Romans in Spain, Oxford, 1998. 
Rodriguez Cortés, J. Sociedad y religión clásica en la Bética romana, Salamanca, 1991.  
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Course GS-02 CONTEMPORARY SPAIN: ECONOMY, SOCIETY AND    
  ENVIRONMENT (45 contact hours) 
   
  Prof. Dr. Mónica Aguilar Alba (malba@us.es) 
  Substitute Lecturer: Prof. Dr. Pablo Fraile Jurado (pfraile@us.es ) 
 

Lectures and student-centered learning will cover the following topics. 

TOPIC 1: INTRODUCING SPAIN 

1.1 - Geographical location. An extremely diverse country 

1.2 - Mountain ranges. Landscapes and environmental diversity 

1.3 - Climate and water resources. Water management and climate risks 

1.4 - The coast. Environmental values and impacts. 

1.5- Practical activities 

Students presentations topic 1 

Exam I 

TOPIC 2. HISTORICAL AND POLITICAL CONTEXT 

2.1 - Brief history of Spain 

2.2 - The Spanish State. Administrative organization 

2.3 - Cultural and linguistic diversity 

2.4.- Spanish political parties 

2.5 - Contemporary Political Issues 

2.6 - European Union: history and principles 

2.8 -The European Union: main institutions and policies 

2.9 - Practical activities 

Students presentations topic 2 

Exam II 

TOPIC 3. ECONOMY AND SOCIETY 

4.1 - Population distribution and dynamics 

4.2 - Contemporary Social Issues. Migration and population aging 

4.3 - Education and health system 
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4.4 - Main economic activities: tertiary sector and prevailing service work 

4.5 - Contemporary Socio-economic Issues 

4.6 - Current problems: urbanization and tourism gentrification 

4.7 - Practical activities 

Students presentations topic 3 

Exam III (final) 

Lectures will be given from 5:30 PM to 7:00 PM at the University of Sevilla in accordance 
with the attached program itinerary. Various cultural activities will also be included in the 
program as indicated. 

Students working in small groups will prepare 15-minute PowerPoint presentations about 
relevant issues related to the topics of the syllabus. A list of possible topics will be 
provided, but students can also propose alternative topics. The subject of the presentation 
should be described with reference to The United States (EEUU) and Spain ending with 
relevant conclusions based on a comparison between the two countries. 

The presentations will be evaluated by the instructor, and the contents will also be part of 
the materials to be studied for the corresponding exams. Therefore, in advance of each 
presentation the group should hand in a brief essay about the contents to the instructor. 
The days for the presentations will normally be during the regular class times. Guides and 
materials to support the group projects will be provided. 

There will be three exams during the course corresponding to different topics as specified 
in the syllabus. Each of the exams will cover the class materials, the practical activities and 
the student presentation contents for the corresponding topics. 

Grading: There will be four components to your grade in this course: exams, group project, 
practical activities, and attendance/participation. Here is the breakdown: 

Percentage 
Exam I   20% 
Exam II 20% 
Exam III 20% 
Group Project 20% 
Practical Activities 15% 
Attendance/Participation 5% 
Total 100% 
 
Final Course Grade Standards (Note: We will NO be using a plus/minus grade system): 
90-100% = A 
80-89.9% = B 
70-79.9% = C 
60-69.9% = D 
0-59.9% = F 
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Bibliography and Learning Resources  
ARREBOLA, A. (Dir) (2002). Spain: Monuments and Landscapes: a complete view, EDARA, 
Córdoba. 

CONSTELA, X. and MIRAMONTES, A. (2006): “A note related to the model of urbanization 
in Galicia: does it exist?” in Urban changes in different scales: systems and structures, 
International Geographical Union, Commission on Monitoring cities of tomorrow. Annual 
Meeting 2006, Santiago de Compostela, Universidade, Servizo de Publicacións e 
Intercambio Científico. Pag. 93-105. 

EUROPEAN UNION (2010): Investing in Europe’s future. Fifth report on economic, social 
and territorial cohesion. Available on: 

http://ec.europa.eu/regional_policy/sources/docoffic/official/reports/cohesion5/index_
en.cfm  
 
EUROPEAN COMMISSION (2007): Key facts and figures about Europe and the Europeans,  
http://europa.eu/abc/keyfigures/index_en.htm 

EUROPEAN COMMISSION (2010): Europe in 12 lesson. http://eeas.europa.eu/  

EUROPEAN COMMISSION (2013): Key figures on Europe 2013  
http://epp.eurostat.ec.europa.eu/cache/ITY_OFFPUB/KS-EI-13-001/EN/KS-EI-13-001-
EN.PDF  

GIL OLCINA, A. y GÓMEZ MENDOZA, J. coord. (2001): Geografía de España, Barcelona, Ariel 
Geografía. 

INTERNATIONAL GEOGRAPHICAL UNION (2008): Spain and the Mediterranean, a reflection 
from the Spanish Geography, XXXI IGU Congress Tunis 2008: Spanish Contribution. 

INE (2011): Spain in figures 2011, Instituto Nacional de Estadística, Madrid.  
Avaliable on: http://www.ine.es/en/inebmenu/mnu_sintesis_en.htm 

FARRELL, M. (2001: Spain in the EU: the road to economic convergence. PALGRAVE, New 
York. [Recurso electrónico] 

GREEN WORLD RESEARCH (2001). Examples of European agri-environment schemes and 
livestock systems and their influence on Spanish cultural landscapes, Wageningen: Alterra. 

MACINNES, J., PÉREZ DÍAZ, J. (2009), "The reproductive revolution" The Sociological 
Review 57 (2): 262-284.  

http://www3.interscience.wiley.com/cgi-bin/fulltext/122368561/ HTMLSTART  
OECD (2009): Rural Policy Reviews: Spain, Organisation for Economic Co-operation and 
Development,  

PEREZ DÍAZ, J. (2010): “Impact of Ageing for Social and Political Processes in Spain” in 
Panorama: Insights into Asian and European Affairs, Konrad-Adenauer-Stiftung’s 
“Regional Programme Political Dialogue Asia/Singapore”, Singapore. 
Available at: www.kas.de/wf/doc/kas_20784-1522-2-30.pdf 

SOMOZA, J. (2006): “Cultural tourism and new urban centralities. Examples from Spain”, 
in Urban changes in different scales: systems and structures, International Geographical 
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Union, Commission on Monitoring cities of tomorrow. Annual Meeting 2006, Santiago de 
Compostela, Universidade, Servizo de Publicacións e Intercambio Científico. Pag. 421-434. 

UNITED NATIONS (2010): World Population Ageing 2009, Department of Economic and 
Social Affairs, Population Division, New York. 

VALDUNCIEL, J. and VICENTE. J. (2006): “New territories and new landscapes. The 
morphology of micrometropolitan spaces in North East Catalonia”, in Urban changes in 
different scales: systems and structures, International Geographical Union, Commission on 
Monitoring cities of tomorrow. Annual Meeting 2006, Santiago de Compostela, 
Universidade, Servizo de Publicacións e Intercambio Científico. Pag. 309-320. 

 

WEBSITES 
- Instituto Nacional de Estadística:  

http://www.ine.es 
- European Union website:  

http://europa.eu/index_en.htm 
- European Environmental Agency 

http://www.eea.europa.eu/ 
- Instituto de Estadística y Cartografía de Andalucía: 

http://www.juntadeandalucia.es/institutodeestadisticaycartografia/index.html 

- Centro virtual Cervantes. Paisajes de España 

http://cvc.cervantes.es/actcult/paisajes/ 
- Mapa interactivo de España: 

http://w3.cnice.mec.es/eos/MaterialesEducativos/mem2002/mapa/ 

- Recursos didácticos de la Asociación de Geógrafos Españoles: 
http://age.ieg.csic.es/recur_didacticos/index.htm 

- GAPMINDER, world statistics: 

 http://www.gapminder.org/  
- Blog of prof. Vinçen Navarro (Professor of Political and Social Sciences at the 

Pompeu Fabra University and Professor of Health and Social Policy at the Johns 
Hopkins University). 

http://www.vnavarro.org/ 
- Online map quizzes: http://www.lizardpoint.com/fun/geoquiz/euroquiz.html; 

http://www.oup.co.uk/oxed/secondary/geography/atlases/quiz/europequiz/) 
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Course GS-05 INTERNATIONAL MARKETING (45 contact hours) 
 

Prof. Dr. Borja Sanz Altamira (borja@us.es) 
Prof. Dr. Luis M. López Bonilla (luismi@us.es) 

 
Objectives 
 The overall objective of the Course is to introduce students to the marketing 
decisions within an organization, from a global perspective. With this aim in mind, we will 
train participants to apply the basic concepts and techniques in marketing, so that they 
become familiar with the duties of a marketing manager. More specifically, students will 
be exposed to the development, evaluation, and implementation of marketing 
management in a global business environment. 
 
Syllabus 
 This Core Course in Marketing has been structured in terms of four didactic Parts, 
each of them corresponding to 12 hours of class and made up of two Units. The four Parts 
are: 
 
Part 1. To introduce the participant to the fundamental principles of marketing, to the 
basic concepts and tools used in marketing, and to the importance of building customer 
relations. 
 
Part 2. To develop a marketing plan, including: the firm’s operating environment 
(macroenvironment and microenvironment), SWOT analysis, marketing strategy elements 
(segmentation, targeting, and positioning), as well as marketing mix elements (product, 
price, place, and promotion). To this end, we will assist students in learning how to apply 
these concepts and to practice making decisions through in-class case analyses. 
 
Part 3. To discuss how the international trade system, as well as economic, political-legal, 
and cultural environments affect a company`s international decisions, to describe the key 
approaches to entering into international markets, to explain how companies adapt their 
mixes as far as international markets are concerned, and to identify the major forms of 
international marketing organization. 
 
Part 4. To explain the importance of information for companies which expand their 
geographical market coverage, to define the international marketing information system, 
and to outline the steps in the marketing research process within a global environment. 
 
PART 1. DEFINING MARKETING 
Unit 1. Marketing Concepts 
1.1. What Is Marketing? 
1.2. Core Marketing Concepts. 
1.3. Marketing Management Orientations. 
Unit 2. Customer Relations Management 
2.1. Customer Relations. 
2.2. Consumer and Business Buyer Behavior. 
2.3. The New Marketing Landscape. 
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PART 2. DEVELOPING A MARKETING PLAN 
Unit 3. Environment and Internal Analysis 
3.1. Executive Summary. 
3.2. Situational Analysis. 
3.3. SWOT Analysis. 
 
Unit 4. Marketing Plan 
4.1. Objectives. 
4.2. Marketing Strategies. 
4.3. Action Programs. 
4.4. Implementation Controls. 
 
PART 3. THE GLOBAL MARKETPLACE 
Unit 5. To Be or Not to Be International 
5.1. Global Marketing. 
5.2. Looking at the Global Marketing Environment. 
5.3. Deciding Whether to Go International and Which Markets to Enter. 
 
Unit 6. How to Be International 
6.1. Deciding How to Enter the Market. 
6.2. Deciding on the Global Marketing Program. 
6.3. Deciding on the Global Marketing Organization. 
 
PART 4. MARKETING RESEARCH IN A GLOBAL ENVIRONMENT 
Unit 7. International Marketing Research 
7.1. Complexity of International Marketing Research. 
7.2. Importance of Research for International Marketing Decisions. 
7.3. The International Marketing Information System. 
7.4. Designing International Marketing Research. 
 
Unit 8. International Information Sources 
8.1. Data Sources. 
8.2. Nonsurvey Data Collection Techniques. 
8.3. Survey Instrument Design. 
8.4. Analysis of Multicountry Data. 
 
 Through cases and through an in-depth semester project, students will be given 
opportunities to perform the role of a marketing manager. 
 
Bibliography 
ARMSTRONG, G. and KOTLER, P. Marketing: An Introduction. Prentice Hall (Pearson 
Educational International), 2005, 7th int. ed. 
CRAIG, S. and DOUGLAS, S. International Marketing Research. John Wiley & Sons, 2005, 
3rd ed. 
BRADLEY, F. International Marketing Strategy. Prentice Hall (Pearson Educational), 1999, 
3rd ed. 
KOTABE, M. and HELSEN, K. International Marketing. SAGE Publications, 2009, 1st ed. 



Cursos concertados con Universidades Extranjeras .Guía académica 2022-2023.PRIMER CUATRIMESTRE 

150 
 

KOTLER, P. Marketing Management. Prentice Hall (Pearson Educational International), 
2003, 11th int. ed. 
KOTLER, P. and ARMSTROMG, G. Principles of Marketing. Prentice Hall (Pearson 
Educational International), 2008, 12th ed. 
ONKVISIT, S. and SHAW, J. International Marketing: Strategy and theory. Routledge, 
2009, 5th ed. 
WILSON, R., C. GILLIGAN. Strategic Marketing Management. Elsevier, 2005, 3rd ed. 
 
Grading System (Evaluation) 

Didactic Sign-posted Examinations 50% (each Part represents 25%) 
Presentation of a group paper 40% (International Marketing Plan) 
Class attendance    10%   
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Course GS-06   SPANISH CUISINE SPANISH CUISINES 

(A cultural approach to the History of food and cooking in Spain)    
(45 contact hours) 

 
 Prof. D.  Mariluz Moreno Guillen (mariluz55@gmail.com) 
 Dña. Montserrat Izaguirre  (izaguirremon@gmail.com) 

Asesor culinario/Culinary advisor:  Ángel Custodio Ruiz Martínez, chef. 
 

Objective 
 This course is designed as an introduction to the diversity of Spain’s cuisine. It is 
not intended to cover all aspects of Spanish cooking, but rather as an appetizer which 
will seduce you with its appearance, aromas and tastes, making you hungry to learn 
more about Spain´s gastronomic achievements. 
 
Methodology 
  The course will consist of two distinct parts. A theoretical part in which we will 
study the origins and development of some products and “processes of transformation” 
of food in Spain. The other part will be practical, and will consist in cooking a series of 
recipes that belong to the Spanish cuisine, tradition, and culture. 
 
Preliminaries 
 Thoughts on What is food? What is cooking? 
 
Part one 
 
1) Introduction to the geographical diversity of Spain and some of its unique culinary 
traditions and practices. 
 
2) Visitors and Invaders. 
 
3) Spices from the “East.” 
 
4) A “Revolution” from the West: The Colonial influence. 
 
5) Food and religion. Symbolism, ceremonies, celebrations, and taboos. 
 
Part two: the Mediterranean “Trilogy” and the Excellence of the Mediterranean Diet 
 
6) Olive trees and olive oil (cata/olive oil tasting) 
 
7) Bread, cereals and beer. 
 
8) Vine, Vineyards and Wine: from the “Altars of Antiquity” to the “Temples of 
Gastronomy.” (Visit of a winery and wine tasting(?). Brandies, Whiskies, and other spirits. 
 
9) Myths and truths about the Mediterranean Diet. 
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Part three: Uniquely Spanish animal husbandry, cheese making, and cooking traditions. 
 
9) LA MESTA: sheep, shepherds, and cheese. 
 
10) The “Spanish Miracle”: “Dehesas” and the “Iberian Pig.” 
 
11) A unique case: From Adafinas to Hoyas y Cocidos. The Jewish influence and the 
ancient ritual of “los tres vuelcos,” a three-course meal taken from the old Sabbath stew. 
 
12) “Basque Country”/Basque Universe: Where excellence and simplicity rule. 
 
Part four 
 
13) Cooking and eating in the Middle Ages and Renaissance. Eating in La Mancha, the 
Land of Don Quixote. 
 
14) Ss XVII-XXI “from a national/castizo cooking to a global cuisine.” 
 
a) Hidden treasures: cooking in the monasteries 
 
b) Culinary revolutions 
 
c) From traditional “castizo” cooking to “nouvelle” and “mollecular” cuisines. 
 
Part five: cooking and eating in Andalucía 
 
15) Christmas Cuisine (Fall semester). Lent Cuisine (Spring). 
 
16) Gypsy-inspired cuisine. 
 
17) Andalucía: From tradition to modernity. 
 
Part six: A culinary supplement 
 
18) Introduction to the art and science of preserving and recycling 
 
a- A word on salting (salazones), smoking (ahumados), brine and pickling (encurtidos y 
escabeches), blunting (embotados), compotes and jams (compotas y mermeladas). 
 
b- Left over-based cuisine: migas (crumbs), croquetas, bread pudding/kalatrava, garlic 
and tomato soups 
 
c- Soap 
 
19) Mushrooms, herbs, drugs, and poisons.  

 
Visits: 
Winery 
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Fresh food market/Mercado de abastos, Museo Arqueológico, Museo de Arte y 
Costumbres Populares. 
 
Vocabulary: the course will offer students a list of culinary terms and idioms. 
 
Readings: A list of pertinent readings in English will be provided 
 
Evaluation 
Active participation in class, the keeping of a portfolio with recipes cooked - including 
their ingredients, as well as notes on their preparations and applicable historical 
perspectives. A report with descriptions and impressions of the visit to the market. 20% 
 
25% Midterm, 25% Paper, 5% Oral presentation, 25% Final exam. 
 

Interested students are required to send an email to mariluz55@gmail.com 
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Course GS-07 PHOTOGRAPHY: THEORY AND TECHNIC PHOTOGRAPHY 
  (45 contact hours)  
 

Prof. D. Antonio Pérez Gil (antonioperezgil@yahoo.es) 
  

 
Introduction: 
 This unit combines a theoretical and practical approach to contemporary 
photography, paying special attention to Spanish photography.  
Using slide presentations and group discussion, we will outline an itinerary throughout the 
main movements in the history of the medium and its evolution until today. 
There will be practical exercises about each of the genres discussed. The tutor will 
supervise and co-edit during the course every single student final project. 
 
Aims: 
- Develop technical and photographic skills. 
- Foster an analytic approach to contemporary images  
- Understand the possibilities of photography as a way of expression and information. 
- Develop the student knowledge of photography’s history. 
- Improve social and workgroup skills. 
 
Methodology 
 The classes are based in a participative method which fosters a proactive role 
among students, through activities such as debates and group analysis on a number of 
subjects such as history, aesthetic principles, main authors, etc... 
 
Course Contents 
1. - INTRODUCTION. THE WORLD IN PICTURES. PHOTOGRAPHY        
      APPLICATIONS AND USES  
- Revisiting the invention of photography 
- Politics of representation. Photography’s "true-effect" 
- Information vs. communication vs. knowledge 
- Telling stories through photography. Framing up reality. 
- History of Photography I. From 1839 to the Brownie Cameras. 
   Practice: First Photo-walk (creative use of camera controls) 
 
2. - TECNICAL FOUNDATIONS AND DIGITAL PHOTOGRAPHY I 
- The eye and the camera 
- The "camera obscura" and the latent picture 
- Understanding light 
- Differences and similarities between analogical and photography 
- How does digital photography work? 
- Images files (Raw, Tiff, Jpg, etc) 
- Workflow 
- Developing Raw archives  
- Picture optimization and retouching 
- Size of images 
- Digital Black and White 
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  Practice: Introduction to GIMP 
 
3. - FORMATS AND OPTICS 
-  Cameras: small, medium and large format 
-  Different types of lenses and its meaning 
Practice: Street Photography / Snapshot 
Practice: Introduction to GIMP II 
 
4. - HISTORY OF PHOTOGRAPHY (II) 
- From the early 20th century to the 1960s. 
Practise:  
 
5. - PORTRAIT PHOTOGRAPHY 
Practice: Me, myself and I 
 
6. - LANDSCAPE AND ARCHITECTURE PHOTOGRAPHY 
Practice: Communication/ Leisure time 
 
7. - HISTORY OF PHOTOGRAPHY (III) 
- From the 1960´s to the present day. 
Practice: Fiction 
 
8. - DOCUMENTARY PHOTOGRAPHY  
- Truth as appearance 
- The document as witness 
 
9. - PHOTOGRAPHY AND MEDIA 
- Multimedia as a still picture based language 
- Still and moving image. Photography and film language. 
  Case Study: Chris Marker La Jetée. 
- Photography and Social Networks 
  
11. - CONTEMPORARY SPANISH PHOTOGRAPHY 
- From the revolts against Francoism to mass culture after the political Transition. 
- Democracy and Postmodernism in Spain 
- Present context 
Practice:  Student presentations 
 
12. - PHOTOGRAPHIC ESSAY  
     - The editing process 
     - Final photo project 
Practice:  Student presentations and conclusion. 
 
Unit Assessment 
We will follow a continuous assessment based in different practical and theoretical work 
during the course and the realization of one final project. 
There will be a midterm assessment on the theoretical contents seen up until that point. 
It will be based on a 10 minutes oral presentation. 
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The tutor will supervise and co-edit during the final project. 
The student’s mark will depend upon: 
Participation during seminars 10 % 
Practical work 30 %  
Oral and slide presentation 30 % 
Final project 30 % 
 
Bibliography: 
Books: 
- Angeletti, Norberto (2010): TIME: The Illustrated History of the World´s Most 

Influential Magazine. Rizzoli International Publications Inc. New York 

- Beardsworth, John (2007): Advanced Digital Black and White hotography. The Ilex 
Press Limited. 

- Benjamin, Walter, ‘The Work of Art in the Age of Mechanical Reproduction’, in 
Illuminations, ed. Hannah Arendt, trans. Harry Zohn, New York: Harcourt Brace & 
World, 1955. 

- Berger, John Ways of Seeing. London: British Broadcasting Corporation and Penguin 
Books (2007(2000)). Modos de ver. Barcelona, Gustavo Gili. 

- (2006 (1972)). Sobre las propiedades del retrato fotográfico. Gustavo Gili. Barcelona. 

- Bright, Susan (2005) Art Photography Now. Aperture. New York 

- Capa, Robert (2009) Slightly out of focus. La Fábrica. Madrid. 

- Cartier-Bresson, Henri (2001) The decisive moment. Aperture 

- Dondis, D.A. (2002) A Premier of Visual Literacy.  Gustavo Gili. Barcelona 

- D’Ors, Mauricio (ed.). (2005). Pérez Siquier La Mirada. Ed. Lunwerg. Barcelona. 

- Easterby, John (2010): 150 Photographic Projects for Art Students. Quarto Inc. 
London 

- Fisher, Andrea. Let us now praise famous women: women photographers for the U.S. 
government, 1935 to 1944: Esther Bubley, Marjory Collins, Pauline Ehrlich, Dorothea 
Lange, Martha McMillan Roberts, Marion Post Wolcott, Ann Rosener, Louise 
Rosskam. London; New York: Pandora Press, 1987. 160 p 

- Foncuberta, J. (2010).La cámara de pandora. La fotografía después de la fotografía. 
Editorial Gustavo Gili. Barcelona.  

- Freund, G. (2001(1974)). Photography and society.(La fotografía como documento 
social. Barcelona, Gustavo Gili) 

- González, Chema (2009) Walker Evans. Cuaderno nº 37. Fundación Mapfre. Madrid. 

- Hill, P. C., Thomas (2001(1979)). Diálogos con la fotografía. Barcelona, Gustavo Gili. 



Cursos concertados con Universidades Extranjeras .Guía académica 2022-2023.PRIMER CUATRIMESTRE 

157 
 

- Kobré, Kennteh (2004) Photojournalism: the proffesionals' approach. Elsevier Inc. San 
Diego 

- Ledo Andión, M. (1998). Documentalismo Fotográfico. Madrid, Cátedra. 

- Ledo Andión, M. (2005). Cine de fotógrafos. Barcelona, Gustavo Gili. 

- López Mondéjar, P. (1999). 150 años de fotografía en España. Barcelona, Lunwerg 
Editores S.A. 

- López Mondéjar, Publio: Historia de la fotografía en España. Lunwerg.Madrid, 1999. 

- Mayer, Marcos (2004): John Berger y los modos de mirar. Campo de ideas. Madrid. 

- España. Lunwerg. Madrid. 

- Meiselas, Susan (2009): In History. International Center od Photography. STEIDL. 
Göttingen 

- Newhall, B. (1988 (1937)). The history of photography: from 1839 to the present. 
Little, Brown. Boston. 

- Pomés, Leopoldo (2001) Toros. Centro Andaluz de la Fotografía. Almería.   

- Ribalta, Jorge (2008). El archivo universal. Texto para la exposicíón del mismo 
nombre. MACBA. Barcelona. 

- Rubio, Oliva María (2007) Momentos estelares. La fotografía en el siglo XX. Círculo de 
Bellas Artes. Madrid.∫ 

- Sontag, S. (2003): Regarding the pain of others. Farrar, Straus and Giroux, New York. 

- Sontag, S. (1973) On Photography. Picador USA. New York 

- Souguez, Marie -Loup (1994). Historia de la Fotografía. Madrid, Cátedra. 

- Souguez, Marie -Loup (2007). Historia general de la fotografía. Madrid, Ediciones 
Cátedra (Grupo Anaya S.A.).  

- VV.AA. (1996). Retrats: fotografía española, 1848 - 1995. Fundación Caixa de 
Catalunya. Barcelona. 

 
MAGAZINES: 
Docummentary Photography 
www.ojodepez.org - Ojo de Pez Magazine - Barcelona 
www.privatephotoreview.com 
www.7punto7.net -  7 Punto 7 Magazine. Madrid 
www.bjp-online.com - British Journal Of Photography - London 
Camera Internacional 
www.photovision.es -Revista Photovision - Sevilla 
www.ingentaconnect.com (Photography and culture) Photography And Culture  
Magazine 
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Art 
www.exitmedia.net (Exit Book y Exit Express) 
www.camera-austria.at Camera Austria Magazine  
Tecnique: 
http://foto.difo.uah.es/curso/index.html 
Other: 
Centro Virtual Instituto Cervantes  
http://cvc.cervantes.es/artes/fotografia/default.htm 
Analysis of artistic photography. Castellón University (Jaume I) 
http://www.analisisfotografia.uji.es/root2/intr_ingl.html 
 
Films: 
CONTACTS Idea by William Klein 
ROBERT FRANK FILMOGRAPHY 
LIFE THROGH A LENS Annie Leibovitz 
WAR PHOTOGRAPHER James Natchwey 
BLOW UP Michelangelo Antonioni 
HOCKNEY (David) - On Photography 
SUMO- Helmut Newton  
THE GENIUS OF PHOTOGRAPHY - BBC 
 
Additional reading 
Students can get hold a number of articles and texts at Faculty Copy Center. Some of these 
will also be made available by the unit coordinator on line. 
 
Activities  
Visits to exhibitions, museums, institutions and cultural heritage places: 
 Photo walks: Knowing the city. Technical basis.  
 - Camera Oscura (Cádiz) - Torre de los perdigones (Seville) 
 Visiting exhibitions: 
 - CAAC Andalusian Center for Contemporary Art (Seville) 
 - Forestier Historical Garden. University of Seville (Seville) 
 - Guadalquivir River and its surroundings 
 - Museo de la Autonomía de Andalucía, etc... 
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Course GS-10 ANATOMY & PHYSIOLOGY (LECTURES) (45 contact hours) 

 
Prof. Dr. María José Peral Rubio (mjperal@us.es) 
Prof. Dr. Alfonso Mate Barrero (mate@us.es) 
Prof. Dr. Pablo García Miranda (pgarcia2@us.es) 
Prof. Dr. María Dolores Vázquez Carretero (mvazquez1@us.es) 

 
Objectives 

This course is a continuation of Anatomy & Physiology I. The aim of this course is 
to acquire knowledge of the general structure and function of the human body. We will 
focus on the blood, immune, lymphatic, cardiovascular, respiratory, urinary, digestive and 
reproductive systems. Special emphasis will be placed on the interactions among those 
systems and on the regulation of physiological functions involved in maintaining 
homeostasis. 
 
Syllabus 
Chapter 1. Blood 
Chapter 2. Immune System  
Chapter 3. Lymphatic System  
Chapters 4 and 5. Cardiovascular System  
Chapter 6. Respiratory System  
Chapters 7 and 8. Urinary System 
Chapter 9. Digestive System 
Chapter 10. Reproductive System 
 
Assessment 

Evaluation will consist of four exams that will be taken during classroom sessions. 
The final grade will be based on the total score of the four exams administered. 
Attendance and active participation in class is mandatory.  
 
Bibliography 
-McKinley, O'Loughlin and Bidle. Anatomy & Physiology: An Integrative Approach 2nd 
Edition. McGraw-Hill Education, 2016. 
-Guyton and Hall. Textbook of Medical Physiology. JE Hall, 13th edition. Elsevier, 2016. 
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Course GS-11 ANATOMY & PHYSIOLOGY (LABORATORY) (45 contact hours) 
 
Prof. Dr. María José Peral Rubio (mjperal@us.es) 
Prof. Dr. Alfonso Mate Barrero (mate@us.es) 
Prof. Dr. Álvaro Santana G. (asgarrido@us.es) 
Prof. Dr. Alejandro Ruis Calero (alexrucap@gmail.com) 
 

Objective 
This course is a continuation of Anatomy & Physiology I. The aim of this course is 

to apply and facilitate the understanding of the knowledge acquired during the lectures. 
 
Syllabus 

1. Human anatomy models of the systems. 

2. Observation of histologic preparations under the light microscope. 

3. Peripheral blood smear. 

4. Differential White Blood Cell count. 

5. Blood typing. 

6. Serum iron determination. 

7. Coagulation tests. Prothrombin time. 

8. Reticulocyte count. 

9. Hematocrit. Hemoglobin concentration. 

10. Electrocardiography.  

11. Arterial blood pressure measurement. 

12. Pulmonary function test (spirometry). Simulation of obstructive pulmonary 
disease. 

13. Urine test: biochemistry and microscopy. 

14. PhysioEx: Cardiovascular System. Renal system and alterations in base-acid 
balance. Chemical and physical processes of digestion. Hormone replacement 
therapy. 

15. Problem solving & quantitative problems concerning those physiological concepts 
presented during the lectures. 

 
Assessment 

Evaluation will consist of four exams that will be taken during laboratory sessions. 
The final grade will be based on the total score of the four exams administered. 
Attendance and active participation in the laboratory is mandatory.  
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Bibliography 

-McKinley, O'Loughlin and Bidle. Anatomy & Physiology: An Integrative Approach 2nd 
Edition. McGraw-Hill Education, 2016. 

-Guyton and Hall. Textbook of Medical Physiology. JE Hall, 13th edition. Elsevier, 2016. 
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Course GS-12  WINE IN SPAIN: HISTORY AND WINE TASTING  
   (45 contact hours)   

Prof. André L. Salla (info@flordesalvinos.com) 

 
Objectives 

Wine has long been part of human society and today is an important part of 
Spanish culture. This course provides a hands-on introduction to the world of wine. 
Students will meet the main Spanish wine regions and grapes, they will learn how to store 
and serve wine effectively, and explore different wines through sight, smell, and taste, and 
the principles of food and wine pairings. This course also covers a variety of topics related 
to the Spanish wine industry, from wine styles and winegrowing areas to sustainable 
production and tourism. 

Methodology 
The syllabus will be developed in the most balanced way according to its 

extension (45 hours), combining Theoretical Classes with support of audiovisual material, 
and Practical Classes savoring different Spanish wines to better understand the stages of 
wine tasting. 

Brief contents 
The program has been structured in six modules: 

1. INTRODUCTION TO THE WORLD OF WINE 
Etymology. History of wine. History of Spanish wine. 

2. FROM SOIL TO GRAPE 
The vine and the vineyard. Geography and climate. Classification of Spanish wines and 
wine regions. 

3. FROM GRAPE TO BOTTLE 
Wine grapes (Spanish varietals). Types of wines (Variants). Wine production methods 
(Winemaking). 

4. FROM BOTTLE TO GLASS 
Packaging (the bottle and the cork). Storage (Wine cellars). Wine accessories (bottle 
opener, vacuum wine saver, decanter, wine glass...) 

5. FROM GLASS TO MOUTH 
Wine tasting. Food and wine pairing. Health effects of wine. 

6. WINE TODAY AND TOMORROW 
Professions in the wine industry. Production and consumption. Marketing and wine 
tourism in Spain. 
 
Evaluation 
Students will be required to undertake the following activities: 
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- Two written examinations (midterm and final exam) which represent 70% of the final 
mark. 
- Presentation of a project. This activity represents 20% of the final mark. 
- Class attendance which makes the remaining 10% of the student’s final mark. 
 
References: 
Chartier, F. (2012). Taste Buds and Molecules: The Aromatic Path of Wine and Foods. Ed. 
John Wiley & Sons. 
Evans, S. J. (2018). The Wines of Northern Spain. Kindle Edition. 
Goode, J. (2018). The Science of Wine: From Vine to Glass. University of California Press. 
Johnson, H. (2005). The Story of Wine. New Illustrated Edition by Mitchell Beazley. 
Peñín, J. (2017). Peñín Guide to Spanish Wine 2018. Ed. Pi & Erre Comunicacion S.A. 
Robinson, J. (2012). How to Taste. A Guide to Enjoying Wine. Ed. The Oxford Companion 
to Wine. 
Robinson, J. & Harding, J. (2015). The Oxford Companion to Wine. Ed. Oxford University 
Press. 
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Course GS-13   SOCIAL PSYCHOLOGY (45 contact hours)  

   Prof. Dr. Eduardo R. Infante (einfante@us.es) 
 

Course Description 
Social Psychology will provide you with an introduction to the field of social 

psychology. Social psychology is a subfield of the science of psychology that focuses on the 
perceptions, thoughts, feelings, and behaviors of individuals and groups within a social 
context. This class will give you a broad overview of the major theories and findings within 
social psychology.  
 
Course Goals and Methodology 

- Demonstrate an understanding of the basic scientific method underlying social  
psychological research. 

- Demonstrate a general knowledge of the major theories and current findings 
within each of the research topics covered this semester. 

- Recognize and appreciate how basic theory and experimental findings apply to 
everyday situations. 

 
Course time will be split among lecture, discussion, and in-class activities. Students are 
expected to keep up with the readings and assignments in order to be responsive in class 
when discussion is called for and to contribute to in-class activities. 
 
Syllabus 
 

TOPIC CONTENT 
 
 

1. Introduction to Social Psychology 

What is Social Psychology? How does it 
explain human behavior? In this chapter we 
will take off from these questions to 
introduce Social Psychology as a field, looking 
at its methodological possibilities and most 
sound findings. 

 
 

2. The Social Self 

What is the self? And how do we know our 
selves? To tackle these two questions, we 
will revise the contributions of the most 
relevant theories in the field of self-
construction and self-evaluation. 

 
 

3. Social Perception 

How are our impressions formed? How do 
first impressions work? Do we always 
perceive the others consciously? Do we 
control how we process information? We will 
discuss how we “read” situations, people, 
elaborating impressions that reach our 
behaviors and our emotions. 

 
First Exam 
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4. Prejudice and Discrimination 
 

When considering prejudice, we come across 
with two other interrelated concepts: 
stereotypes and discriminations. These three 
constructs form a triad that are beneath the 
process of intergroup conflict and contribute 
to the creation of negative positions, 
emotions, and behaviors of the ingroup.  

 
 
 
      5. Close Relations 
 

What is love and how do we feel attracted to 
others? In this section, we explore these and 
more questions connected with love, need of 
affiliation and intimacy. The topic includes 
comments on non-verbal communication 
linked to close relations.  

 
 

6. Group dynamics 

What is a group?  How do groups evolve? 
How can we produce efficiently in teams? 
We will explore the vast literature on 
psychology of groups in the context of 
community and organizations. It also 
includes comments on how virtual teams 
should be managed.     

 
Second Exam 

 

 

 
 
Grading System (Evaluation) 
Individual final mark in this course will be obtained by taking two non-cumulative, 
multiple-choice tests, and by designing a group dynamic game using a provided template. 
Exams will be based on lectures, in-class activities, and films/video clips. Tests are designed 
to gauge your understanding of the material, as well as your ability to analytically apply 
research findings to everyday situations. The group dynamic game will assess student´s 
ability to create with professional guidelines on how to positively influence groups or 
workteams. 
Each part will account as it follows: 

 Tests: 50% 
 Group dynamic game: 50% 

 
Basic bibliography 
Allport, F. H. (1920). The influence of the group upon association and thought. Journal of 
Experimental Psychology, 3(3), 159. 
Allport, F. H. (1924). Response to social stimulation in the group. Social psychology, 260-
291. 
Allport, F. H. (1942). Methods in the study of collective action phenomena. The Journal of 
Social Psychology, 15(1), 165-185. 
Bandura, A., Ross, D., & Ross, S. A. (1963). Vicarious reinforcement and imitative 
learning. The Journal of Abnormal and Social Psychology, 67(6), 601. 
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Baron, R. A., Byrne, D., & Suls, J. (1989). Attitudes: Evaluating the social world. Baron et 
al, Social Psychology. 3rd edn. MA: Allyn and Bacon, 79-101. 
Festinger, L., Schachter, S., & Back, K. (1950). Social processes in informal groups. 
Haney, C., Banks, W. C., & Zimbardo, P. G. (1973). Study of prisoners and guards in a 
simulated prison. Naval Research Reviews, 9(1-17). 
Klineberg, O. (1940). The problem of personality. 
Lewin, K., Lippitt, R., & White, R. K. (1939). Patterns of aggressive behavior in 
experimentally created “social climates”. The Journal of Social Psychology, 10(2), 269-
299. 
Mcdougall, W. (1908). An introduction to social psychology. Londres: Methuen. 
Milgram, S. (1963). Behavioral study of obedience. The Journal of Abnormal and Social 
Psychology, 67(4), 371. 
Murchison, C. (1935). A handbook of social psychology. 
Murphy, G., & Murphy, L. B. (1931). Experimental social psychology. 
Sherif, M. (1935). A study of some social factors in perception. Archives of Psychology 
(Columbia University). 
Tajfel, H., Billig, M. G., Bundy, R. P., & Flament, C. (1971). Social categorization and 
intergroup behavior. European journal of social psychology, 1(2), 149-178. 
Triplett, N. (1898). The dynamogenic factors in pacemaking and competition. American 
journal of Psychology, 9(4), 507-533. 
Weiner, B. (1986). An attributional theory of motivation and emotion. New York: 
Springer-Verlag. 
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Course GS-14          SEVILLA'S HISTORICAL-ARTISTIC HERITAGE (45 class hours) 
Lecturer:     Dr. Escardiel González Estévez (escardiel@us.es) 
Colecturer:  Dr. Katherine Anne Mills (mills.kate1@gmail.com) 
 
 
Objetives  
 This Course is based on two fundamental objectives: firstly, in theoretical sessions, 
to provide students with an introduction to Sevilla's key monuments and customs, thus 
enabling them to become familiar with their historical and artistic reality; secondly, to 
ensure that those same participants in the Course get to know these monuments directly, 
even propitiating thereby their experiencing of them. 
 
Methodology 
 Classes - attendance to which is compulsory - will be interactively theoretical and 
practical, combining theoretical explanations of syllabus content - using as back-up 
screenings based on creative productions and documentaries - with reflexion and debate 
involving students' reactions to the visual content being projected, as well as to the texts 
recommended for reading. Likewise, each class session will be linked to a visit to the 
monument being dealt with at the time. 
 
Syllabus 
- Roman Sevilla.  
- The Royal Palace Fortress (Reales Alcázares). 
- Sevilla's Cathedral.  
- The Outer Walls in the Macarena Quarter. 
- The Santa Cruz neighborhood. 
- The Church of the Savior (El Salvador). 
- The Bullring. 
- The Square known as La Plaza de España  
- María Luisa Park. 
- The Convent of Saint Paula. 
- The Alameda and its surroundings. 
- Triana and Saint Ann's Church (Santa Ana). 
 
Bibliography 
- Gabinete pedagógico de Bellas Artes: Itálica. Cuaderno del alumno. (Pedagogical 
Committee on Fine Arts): Italica. Student's Workbook; Sevilla, Consejería de Educación y 
Consejería de Cultura, Junta de Andalucía, 1990. 
- Gabinete pedagógico de Bellas Artes: Museo de Bellas Artes de Sevilla. Cuaderno 
del alumno; Sevilla, Consejería de Educación y Consejería de Cultura, Junta de Andalucía, 
1990. 
- Lleó Cañal, Vicente: El Real Alcázar de Sevilla; Barcelona, Lunwerg, 2007. 
- Luque Teruel, Andrés: Barrio de la Macarena; Sevilla, Jirones de Azul, 2008. 
- Valor Piechotta, Magdalena; y Ramírez del Río, José: "Las murallas de Sevilla: 
Apuntes historiográficos y arqueológicos"; Qurtuba, 4, 1999, Págs. 167-199. 
- Several Authors: La catedral de Sevilla; Sevilla, Guadalquivir, 1989. 
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 Assessment criteria  
The evaluation will meet two criteria: 
Course monitoring and on-going evaluation. 
Knowledge acquired: tests or exams. 
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Course GS-15 SPANISH ART (45 class hours) 
Lecturer:    Dr. Pedro Luengo Gutiérrez (pedroluengo@us.es) 
Colecturer: Dr. Carmen de Tena Ramírez (cdetena@us.es) 

SYLLABUS: 

1. Origins: the bison of the caves.
2. Age of empires: between Romans and Carthaginians.
3. Art for times of pandemics.
4. Cathedrals, monasteries and palaces of the Arabian Nights.
5. Art and race in a colonial empire.
6. A Spain of flamenco and bandits.
7. The times of Guernica and Lorca.
8. Kennedy vs. Franco.
9. Not just paintings: from paella to mojito.

OBJECTIVES: 
The contents of this subject are focused on the knowledge of Spanish Art and its 

connections with cultural and social context. Throughout the course, the main objective is 
that students master the basic concepts of this topic and know the essential aspects of 
Spanish Art. They will also learn the key aspects of the main artistic styles that have been 
developed in Western Culture. 

METHODOLOGY: 

The classes follow the organisation of the programme, being taught during the 
scheduled teaching hours. The classes have a theoretical and practical content, also using the 
support of all complementary material that serves to gain more in-depth knowledge of the 
artistic heritage of Spain. The focus of this subject is eminently practical and current, so that 
the practical classes will be based on the active participation of the student. Active 
participation in class also includes interaction on the subject's social networks (Instagram, 
TikTok). 
Field trips to local monuments will play an essential role in the course of the lessons. It is 
expected that a field trip will be arranged every two weeks.  

ASSESSMENT: 

The acquisition of knowledge and skills will be assessed by means of a written exam that may 
account for up to 40% of the final grade. Students will be expected to participate actively in 
class. There will be possibility of carrying out a research paper supervised by the teaching 
staff, which may increase the mark obtained in the exam.  

Final xam: 40% 
In-class participation: 30% 
Paper: 30% 
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BIBLIOGRAPHY: 

 At the end of each subject, a bibliography will be recommended to complete the 
general proposal indicated below. Complementary information will also be recommended 
via social media.  
 
Brown, J. (1978). Images and ideas in seventeenth-century Spanish painting. Princeton 
University Press. 
Cacho Casal, R., & Egan, C. (2022). The Routledge Hispanic studies companion to early 
modern Spanish literature and culture. Routledge. 
Clark, T. J. (Timothy J.). (2013). Picasso and truth: from cubism to Guernica. Princeton 
University Press. 
Ecker, H. (2004). Caliphs and kings: the art and influence of Islamic Spain. Arthur M. Sackler 
Gallery, Smithsonian Institution. 
Gerli, E. M., & Giles, R. D. (Ryan D. (Eds.). (2021). The Routledge Hispanic studies 
companion to medieval Iberia: unity in diversity (1st published). Routledge/Taylor & 
Francis Group. 
Kallendorf, H. (Ed.). (2019). A companion to the Spanish renaissance. Brill. 
Kasl, R. (2009). Sacred Spain: art and belief in the Spanish world. Indianapolis Museum of 
Art. 
Russo, A. (2014). The untranslatable image: a mestizo history of the arts in New Spain, 
1500-1600 (First English-language edition). University of Texas Press. 
Schreffler, M. J. (2006). The art of allegiance: visual culture and imperial power in Baroque 
New Spain. Pennsylvania State University Press. 
Tomlinson, J. A. (1997). Painting in Spain: El Greco to Goya, 1561-1828. George Weidenfeld 
& Nicolson. 
Trusted, M. (2007). The arts of Spain: Iberia and Latin America 1450-1700. Pennsylvania 
State University. 
Zanardi, T. (2016). Framing Majismo: art and royal identity in eighteenth century Spain. 
Pennsylvania State University Press. 
 

 
 
 
 
 
 
 
 
 

  


